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Boston University College of Fine Arts 
School of Music 
presents 
Boston University Wind Ense.mble 
David J. Martins, conductor 
Thursday 
\\'farch 1, 2012 
· -8:00pm 
Tsai Performance Center 
Founded in 1872, the School of Music combines the intimacy and intensity of 
conservatory training with a broadly based, traditional liberal arts education at the 
undergraduate level and intense coursework at the graduate level. The school offers de-
grees in performance, composition and theory, musicology, music education, collaborative 
piano, historical performance, as well as a certificate program in its Opera Institute, and 
artist and performance diplomas. 
Founded in 1839, Boston University is an internationally recognized private research 
university with 32,557 students participating in undergraduate, graduate, and profes-
sional programs. BU consists of 17 colleges and schools along with a number of multi-
disciplinary centers and institutes which are central to the school's research and teaching 
mission. The Boston University College of Fine Arts was created in 1954 to bring together 
the School of Music, the School of Theatre, and the School of Visual Arts. The University' s 
vision was to create a community of artists in a conservatory-style school offering profes-
sional training in the arts to both undergraduate and graduate students, complemented by 
a liberal arts curriculum for undergraduate students. Since those early days, education at 
the College of Fine Arts has begun on the BU campus and extended into the city of Boston, 
a rich center of cultural, artistic and intellectual activity. 
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The 104th concert in the 2011-12 season 
Dan Welcher 
(b. 1948) 
Antonin Dvorak 
(1841-1904) 
Philip Sparke 
(b. 1951) 
John Harbison 
(b. 1938) 
Zion 
Serenade in D minor for Winds, 
Cello and Double Bass, op. 44 
Moderato quasi marcia 
Menuetto: Tempo di minuetto; Trio: Presto 
Andante con moto 
Finale: Allegro molto 
-Intermission-
The Year of the Dragon 
Toccata 
Interlude 
. Finale 
Three City Blocks 
David I. Martins, conductor 
David J. Martins is Professor of Music at the University of Massachusetts Lowell 
and Adjunct Professor of Music at Boston University. He has degrees from the 
Eastman School of Music and the University of Lowell, College of Music and was 
a recipient of a Berkshire Music Festival Tanglewood Fellowship. 
With a dual career as a performer & conductor, David J. Martins balances orches-
tral & chamber venues with an active teaching and conducting schedule. He is 
the Music Director of the University of Massachusetts Lowell Wind Ensemble, 
Boston University Wind Ensemble and the Rhode Island Philharmonic Youth 
Wind Ensembles where he is the conductor of the senior division. Mr. Martins 
is Music Director Emeritus of the Metropolitan Wind Symphony, which during 
his tenure o{ ten years performed at the National Conference of the Association 
of Concert Bands and commissioned numerous new compositions. During ti 
past several years, he has been in demand as a guest conductor and has conduct-
ed Festival ensembles throughout the Eastern United States. Since the summer of 
1999 Mr. Martins has served on the faculty of the Boston University Tanglewood 
Institute as Director of Wind Activities for the Young Artist Orchestra and since 
the summer of 2005 conducts the Boston University Tanglewood Institute Wind 
Ensemble. 
He is a member of the clarinet section of the Boston Classical Orchestra and 
performs as a substitute player with the Boston Symphony Orchestra, Boston 
Pops Orchestra, Boston Pops Esplanade Orchestra, and the Boston Ballet Orches-
tra. For twenty-five years he performed as second clarinet with the Rhode Island 
Philharmonic Orchestra. He has also performed with the Springfield Symphony, 
Pro Arte Chamber Orchestra, Boston Modern Orchestra Project, Alea III, Musica 
Viva, Monadnock Music Festival and New Hampshire Symphony Orchestra .. In 
past years he has toured with the Phill1armonia Hungarica Orchestra of Ger-
many on their U. S. tours, the Puccini Festival Orchestra throughout Italy, and 
has performed six tours throughout Greece and Russia as soloist and member of 
the contemporary chamber ensemble Alea Ill. He can be heard on orchestral and 
chamber recordings on the CRI, Koch, Titanic, Gasparo and Albany labels. 
Program Notes 
Zion 
Dan Welcher 
Zion is the fourth and final installment of a series of works inspired by national · 
parks in the western United States, collectively called "Places In The West". As 
in the other three works (The Yellowstone Fires, Arches, and Glacier), it is my 
intention to convey more an impression of the feelings I've had in Zion National 
Park in Utah than an attempt at a pictorial description. Zion is a place with un-
rivaled natural grandeur, being a sort of huge box canyon in which the traveler 
is constantly overwhelmed by towering rock walls on every side-but it is also 
. a place with a human history, having been inhabited by several tribes of Native 
Americans before the arrival of the Mormon settlers in the mid-nineteenth cen-
. By the time the Mormons reached Utah, they had been driven all the way 
h New York State through Ohio and through their tragic losses in Missouri. 
The saw Utah in general as 'a place nobody wanted' but were nonetheless de-
termined to keep it to themselves. Although Zion Canyon was never a 'Mormon 
Stronghold,' the people who reached it and claimed it (and gave it its present 
name) had been through extreme trials. It is the religious fervor of these perse-
cuted people that I was able to draw upon in creating Zion as a piece of music. 
There are two quoted hymns in the work: Zion's Walls (which Aaron Copland 
adapted to his own purposes in both Old American Songs and The Tender Land) 
and Zion's Security, which I found in the same volume where·Copland found 
Zion's Walls - that inexhaustible storehouse of nineteenth century hymnody 
called The Sacred Harp." 
"My work opens with a three-verse setting of Zion's Security, a stern tune in F# 
minor which is full of resolve. (The words of this hymn are resolute and strong, 
rallying the faithful to be firm, and describing the 'city of our God' they hope 
to establish.) This melody alternates with a fanfare tune, whose origins will be 
revealed later in the music, until the second half of the piece begins: a driving 
ostinato based on a 3/4 -4/4 alternating meter scheme. This pauses at its height 
to restate Zion's Security one more time, in a rather obscure setting surrounded 
by freely shifting patterns in the flutes, clarinets, and percussion- until the sun 
warms the ground sufficiently for the second hymn to appear. Zion's Walls is set 
in 7/8, unlike Copland's 9/8-6/8 meters (the original is quite strange, and doesn't 
really fit any constant meter) and is introduced by a warm horn solo with low · 
brass accompaniment. The two hymns vie for attention from here to the end of 
tl- ieee, with glowingly optimistic Zion's Walls finally achieving prominence. 
work ends with a sense of triumph and unbreakable spirit." 
Zion was commissioned in 1994 by the wind ensembles of the University of Texas 
at Arlington, The University of Texas at Austin, and the University of Oklahoma:. 
It is dedicated to the memory of Aaron Copland. 
- Dan Welcher 
Serenade in D minor for Winds, Cello and Double Bass, op. 44 
Antonin Dvorak 
--
Antonin Dvorak was born in 1841 and died in 1904. He got a late start as a com-
poser. He initially was being trained as a butcher's apprentice, but was able to 
finally convince his friends and family to help him go to music school. During 
that time, he supported himself with several musical jobs including playing mu-
sic for the patients in an insane asylum. In 1874, at the age of 33, Dvorak won his 
first of five Austrian State Stipends for young composers. These stipends allowed 
him to concentrate fully on his composing. 
Dvorak's Wind Serenade was written in two weeks in January, 1878 and pre-
miered later that same year. Traditionally when one thinks of a serenade, the 
mind automatically goes to a large ensemble, however, Dvorak's Wind Serenade 
was originally written for only nine instruments: two oboes, two clarinets, tw' 
bassoons and three horns. Parts for cello and double bass were added later. 
It was around this time that Dvorak returned to his routes and started incorpo-
rating more of a Czech sound into his music. 
If you pay close attention, you will hear some of Mozart's influence in the first 
and third movements. The final movement incorporates music from the first 
movement to tie the entire piece together. 
The Year of the Dragon 
Philip Sparke 
- Barry and Melanie Harris 
Toccata opens with an arresting side drum figure and snatches of themes from 
various sections of the band, which try to develop until a broad and powerful 
theme from the middle of the band asserts itself. A central dance-like section 
soon gives way to the return of this theme, which subsides until faint echoes of 
the opening material fade to a close. 
Interlude takes the form of a sad and languid solo for trombone. A chorale for the 
whole band introduces a brief spell of optimism but the trombone solo returns to 
close the movement quietly. 
Finale is a real tour-de-force for the band with a stream of rapid semi-quavers 
running throughout the movement. The main theme is heroic and march-like 
this is interspersed with lighter, more playful episodes. A distant fanfare to the 
sound of bells is introduced and this eventually returns to bring the work to a 
stirring close. 
-Philip Sparke 
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Three City Blocks 
John Harbison 
Over the radio, in the early fifties, came sounds played by bands in hotels and 
ballrooms; now distant memories that seemed to a seventh-grade, small-town, 
late-night, listener like the true pulse of giant imagined cities. 
Year later, these sounds -layered with real experiences of some of their places of 
origin; magnified, distorted, idealized, and destabilized- came into contact with 
other sounds, some of recent origin, and resulted in these celebratory, menac-
ing, Three City Blocks, completed in the Fall of 1991 at Nervi, near Genoa, on the 
Mediterranean coast of Italy. 
-John Harbison 
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BOSTON UNIVERSITY WIND ENSEMBLE 
Piccolo Soprano Saxophone Bass Trombone 
Stephanie Burke - * Jonathan Amon"' Matthew Visconti -
Lily Josefsberg A 
Alto Saxophone Euphonium Ceylon Mitchell 
Jennifer Madcrachimov Kameron Clayton 
Flute Dexter McCoy Steven Fulinitti 
Theodore Anton * Jonathan Neiman A Aaron Goldberg • - * 
Stephanie Burke Adam Pelandini - * Jerome Stover 
Dominic Dagostino Matthew Wan 1\ 
Lily Josefsberg Tenor Saxob hone 
Megan Lotz- Scott Cham erlin A Tuba 
Tin~- Yi Lu Emily Cox- John Baylies 
Jess1ca MacLean Tsuyoshi Honjo* Kameron Clayton 
· Ceylon Mitchell 
Baritone Saxohhone 
Steven Fulginiti 
Emily Potter Dwayne Heard -
Max Stern" Kelly Blument al " Jerome Stover * 
Alexa Yeagley Zachary Schwartz - Andres Trujillo " 
Oboe Comet Cello 
Peter Lewnard " David Baroody Kai - Yun Chang 
Rui Liu* Renee Hagelberg -
Courtney Miller + Joshua McKenna Double Bass 
Kai-Chien Yang- Benjamin Green * 
English Hom 
Trumpet Yi - Jung Su 
Samantha Barnhart Nathan Varga+ 
Rui Liu David Baroody 
Patrick BerEerson Harp 
E Flat Clarinet Kathleen B ank Greta Asgeirsson * 
Chieh Cheng - Drew Edwards Mason Morton 
Thomas Weston * Adam Gautille * 
Bradley Whitney " Renee Hagelberg Piano 
Joshua McKenna AnnaArazi 
Clarinet Peter Nelson-King-
Nicholas Brown Lotte Olson " Timpani 
ChiehCheng John Vitale Miles Salemi-
Brittany Costa Catherine Varvaro " 
Elizabeth Garcia Horn Daniel Vozzolo * 
Gun Hwan Jung- * Joshua Blumenthal " 
Christel Kendzia Molly Flanagan Percussion 
Joey Mathias Charlotte Harsha+ Hsien-Fang Hsieh-
Anne Moxie Adam Krings Matthew McDonald 
Bradley Whitney Hui- Yi Lee* Matthew Mitchener 
Chengyi Xing " Matthew Lemmel Miles Salemi 
Thomas Weston + Vir~inia Morales Catherine Varvaro * 
ZeYu Par er Nelson - Daniel Vozzolo " 
Bass Clarinet 
Rory Onishi 
Kristen Richard 
Christel Kendzia - Tatiana Stoia 
Joey Mathias " T Anna Tercero " denotes principal on Welcher 
Kaitlin Pucci * + denotes principal on Dvorak 
Trombone 
- denotes principal on Sparke . Bassoon Daniel Boden * denotes principal on Harbi 
Debra 1ran * Julia Finke 
Kaitlin ry" Christokher Haynes • denotes BU Staff member 
Rachel J uszczak + Justine endzia 
Margaret Stephenson - Arthur Thovmasian " * 
Contrab assoon 
Matthew Visconti Wind Ensemble Manager 
Margaret Stephenson " * 
Juan Zuniga- Thomas Weston 
FRIENDS OF THE COLLEGE OF FINE ARTS 
We are grateful to our communitt; of alumni, facultt;, families, and friends who believe in the importance of 
supporting gifted students in music, theatre, and the visual arts through their generous contributions. Gifts 
to the College of Fine Arts fund important capital initiatives, scholarships, educational outreach, performances, 
and exhibitions, all of which directly benefit the talented young artists of Boston University. 
For more information about how you can join our growing list of supporters, please contact us at 617-353-5544 
or make a donation online at www.bu.edu/cfa/alumnilgiving-back. We would love to welcome you into our 
donor community! 
We thank the following donors for their generous support during the 2009-2010 fiscal year*: 
100,000 to $200.000 
SungEun Han-Andersen 
$25,000 to $99,999 
The Estate of Peter Donnelly 
i Hamill 
"state of 
ames Nelson Humphrey 
Andrew Lack 
Stewart F. Lane and Bonnie Comley 
Mary Ann Milano 
2009 Revocable Trust 
Mary Ann Milano-Picardi 
Neil and Jane Pappalardo 
Dr. Jolm Silber 
James H. Stone 
The Estate of 
A. Theodore Tellstrom 
Virginia E. Withey 
$10,000 to $24,999 
John and Harriet Carey 
Ann and Gordon Getty Foundation 
Greek Composers' Union 
The Avedis Zildjian Company, Inc. 
$5,000 to $9,999 
Michael Chiklis 
Clovelly Charitable Trust 
Chester and Joy Douglass 
The Florence J. Gould Foundation 
Margaret S. Lindsay Foundation 
Montgomery Symphony 
Association 
Ernst and Gall von Metzsch 
Francis Williams 
$1,000 to $4,999 
Jason Alexander 
Cathy Altholz 
The ASCAP Foundation 
Richard Balsam 
Cathy Barbash 
• Davis Foundation, Inc. 
Cabot Black 
;.. e Foundation, Inc. 
Fred Bronstein 
Richard D. Carmel 
Charitable Remainder Trust 
Judith and Stewart Colton 
Saul and Naomi Cohen 
Frank D' Accone 
Margaret May Damen 
Teresa Del Piero 
Robert K. and Alberta J. Dodson 
William Earle 
Jimmie Jackson 
Chiyomi Kanazawa 
Ellen Kazis-Walker 
Saran Kraichoke 
Richard Lenz 
Beth Marcus 
Marian Morash 
Charla and Larance Morgan 
ThomasMunn 
Mia Oberlink 
Richard Ekdahl 
Marie Falabella 
Thomas C. Farrell 
Judith Flynn 
Steven Friedlander 
Michael Goldenberg 
Richard and Susan Grausman 
Lady Mercia M. Harrison 
Phyllis and Robert Hoffman 
Lindsey V. Humes 
Dmitri and Elena llyin 
Ann Howard and Larry G. Jones 
Tom F. and Irene Gesiak Kelley 
David Kneuss 
Robert Krivi 
The Reverend Dr. Joan B. Malick 
Rita Mehos 
Andrea Okamura 
F. Taylor Pape 
The Presser Foundation 
Sandra Lee Rowsell 
Ketmeth D. Rudnick 
Madeleine Schulman 
Amy Abrich Shemin 
Nina Tassler 
Robert Thoburn 
Gael Towey 
The Ushers & Programmers Fund 
in honor of Robert and 
Dorothy Dandridge 
LuoYan 
Moshen Darius and 
Shu Bing Yaraghi 
$500 to $999 
Apostolos Aliapoulios 
Amy Lynn Barber 
Salvatore Cania, Jr. and Lisa Cania 
Beth Chen 
Terrence and Patricia Connell 
Roger Davidson 
Edna Davis 
Emily Deschanel 
Ann B. Dickson 
Keith Druhl 
Debra Dion Faust 
David Feigenbaum and 
Maureen Meister 
Wilbur and Lorraine Fullbright 
Frank Ginsberg 
Gudjonson Hermannsson 
Richard and Marilyn Hobbs 
Colonel Capers A. Holmes, 
USAF(Ret.) 
Joan Horton 
Beri1ard Schwartz 
Roberta Steiner 
Mr. and Mrs. Mose W. Stuart lli 
Patrick Szymanski and 
Margery Lieber 
Richard Van Deusen 
Ellen Yates 
Linda Neil Yee 
Kalman Zabarsky and 
Kerry Loughman 
*Tiris list reflects donations made between July 1, 2009 and June 30, 2010. For n complete list of all CFA donors visit 
www.bu.edu/cfn/alumnilgiving-bnck. If your name Jras been omitted from this list, please contact us so that we can correct our 
records. 
BOSTON UNIVERSITY SCHOOL OF MUSIC 
STRINGS Richard Menaul lwrn 
Steven Ansell viola • Suzanne Nelsen bassoon 
Edwin Barker double bass• Craig Nordstrom, clarinet 
Cathy Basrak viola Toby Oft trombone 
Lynn Chang violin Elizabeth Ostling flute 
Daniel Dona viola, pedagogy Andrew Price oboe 
jules Eskin cello Ken Radnofsky saxophone 
Carolyn Davis Fryer double RicharcJ Ranti bassoon 
bass Thomas Rolfs trumpet 
Edward Gazouleas viola Mike Roylance tuba 
Marc johnson cello Matthew Ruggiero 
Bayla Keyes violin • bassoon 
Alexander Lecarme cello Eric Ruske horn "" 
Michelle LaCourse viola • Robert Sheena 
Katie Lansdale violin English hom 
Benjamin Levy double bass TI10mas Siders trumpet 
Lucia Lin violin "' Ethan Sloane clarinet"" 
Malcolm Lowe violin jason Snider hom 
Dana Mazurkevich violin Samuel Solomon 
Yuri Mazurkevich violin* percussion 
Ikuko Mizuno violin james Sommerville horn 
john Muratore guitar Linda Tooteflr!te • 
George Neikrug cello++ 
James Orleans double bass PIANO 
Leslie Parnas cello Anthony di Bonaventura * 
Ann Hobson Pilot harp Maria Clodes-Jaguaribe • 
Barbara Poeschl-Edrich harp Gila Goldstein 
Michael Reynolds cello • Linda jiorle-Nagy 
Rhonda Rider cello Michael Lewin 
Todd Seeber double bass Sergey Schepkin 
Roman Totenberg violin++ Boaz Sharon • 
Michael Zaretsky viola 
Peter Zazofsky violin • COLLABORATIVE PIANO 
jessica Zhou harp Shiela Kibbe • 
Robert Merfeld 
WOODWINDS, BRASS, and 
PERCUSSION ORGAN 
Ken Amis tuba Nancy G ranert 
jennifer Bill saxophone Peter Sykes • 
Peter Chapman trumpet 
Geralyn Coticone flute VOICE 
Doriot Dwyer flute Michelle Alexander • 
Terry Everson tmmpcf * Michael Beattie 
john Ferrillo oboe Penelope Bitzas "' 
Timothy Genis percussio11 Sharon Daniels "" 
Ian Greitzer clarinet james Demler • 
Ronald Haroutounian bassoon Gary Durham 
john Heiss flute Phyllis Hoffman • 
Gregg Henegar bassoon Matthew Larson 
Renee Krimsier flute Betsy Polatin (theater) 
Gabriel Langfur bass tromlwne Bonnie Pomfret 
D on Lucas tromboue * Jerrold Pope • 
Mark McEwen oboe Andrea Southwick 
Maria Spacagna 
SCHOOL OF MUSIC D EPARTMENT OF 
P RO D UCTIO N AN D ENSEMBLES 
). Casey Soward, Assistant Director for Production and 
Performance 
Michael Barsano, Manager of University-Wide Ensembles 
Michael Culler, Head Recording Engineer 
Oshin Gregorian, Manager of Opera !lrstitute 
Diane Mclean, Sta~e Mlmager 
Shane McMahon, RecordinK Engineer 
David Dawson II, AdminisTrative Coordinator, Scheduling and 
Pro8!ams 
Kris Sessa, Ubrarian 
Martin Snow, KeJjboard Technician and Restoration 
Molly Walker, Manager of School of Music Ensembles 
COLLEGE OF FINE A RTS A D MI N ISTRATION 
Benjamin Juarez, Dean, College of Fine Arts 
Robert K. bods on, Director, School of Music 
Jim Petosa, Director, School of Theatre 
Lynne Allen, Director, School of Visual Arts 
HISTORICAL MUSIC EDUCATION 
PERFORMANCE Richard Bunbury "" 
Aldo Abreu recorder Susan Conkling "" 
Sarah Freiberg Ellison Diana Dansereau "" 
cello Andre de Quadros • 
Laura Jeppesen jay Dorfman • 
viola da gamlm Andrew Goodrich "" 
Christopher Krueger Lee Higgins • 
Baroque flute Ron Kos"' 
Catherine Liddell lute Warren Levenson 
Marlin Pearlman Roger Man tie"" 
Baroque ensemhles * Brian Michaud 
Robinson Pyle Richard Nangle 
natural fntmpet Sandra Nicolucci"" 
Marc Schachman 
Baroque oboe CONDUCTING 
Aaron Sheehan HP voice David Hoose* 
jane Starkman Ann Howard jones • 
Baroque violin; viola Scott Allen Jarrett 
Peter Sykes harpsichord • David Martins 
Jameson Marvin, choral 
MUSICOLOGY 
Marie Abe* OPERA INSTITUTE 
Victor Coelho* Phyllis Curtin ++ 
Steven Cornelius * Sharon Daniels * 
Sean Gallagher Melinda Sullivan-Friedman 
Brita Heimarck"' Frank Kelley 
Lewis Lockwood William Lumpkin • 
Thomas Peattie "" jim Petosa 
joshua Rifkin • Betsy Polatin 
Andrew Shenton"" Jeffrey Stevens • 
jacquelyn Sholes Nathan Troup 
Patrick Wood U ribe• Allison Voth • 
jeremy Yudkin • 
STAFF PIANISTS 
COMPOSITION Michelle Beaton 
AND THEORY Eve Budnick 
Brett Abigana Matthew Larson 
Vartan Aghababian Phillip Oliver 
Martin Amlin • Lorena Tecu 
Deborah Burton "' Norik~ Yasuda 
Justin Casinghino Molly Wood 
Richard Cornell • 
joshua Fineberg • 
Samuel Headrick* Department Chairs 
David Kopp • represented in bold 
Mary Montgomery Koppel 
Rodney Lister "' • full-time faculty 
Ketty Nez • 
Andrew Smith ++Emeritus 
john Wallace • 
Steven Weigt * 
Jason Yust* 
SCHOOL OF MUSIC 
Richard Cornell, Associate Dirt!ctor 
SCHOO L OF MUSIC EXECUTIVE CO MMITTEE 
Susan Conkling, Music Education 
Richard Cornell, Music Studies 
Robert K. Dodson, Director 
Phyllis Hoffman, Executive and Artistic Director of Boston 
U11iversity Tangle-U.Jood Institute ' 
Ann Howard jones, Ensembles 
David Kopp, Director, Graduate Studies 
Michelle LaCourse, Chair, Applied Studies 
Shaun Ramsay, Assistant Director for Admissions and 
Student Affmrs 
john Wallace, Director Undergraduate Studies 
OSTON UNIVERSITY SCHOOL OF MUSIC 
PCOMING E AND PERFORMANCES 
Friday, March 2, 8:00pm 
Monday, March 5, 8:00pm 
-Boston University Choral Ensembles 
Ann Howard Jones, Michael Barrett 
and Daniel Peterson, conductors 
Marsh Chapel 
Boston University Concert Band 
Boston University Big Band 
Jennifer Bill, Andrew Goodrich 
and Kristen Sienkiewicz, conductors 
Concert Hall 
Wednesday, March 7, 8:00pm Faculty Recital Series: 
Anthony di Bonaventura, piano 
Tsai Performance 
Wednesday, March 28, 8:00pm Faculty Recital Series: 
.. Chamber Music Masterworks 
Michelle LaCourse, viola 
Tsai Performance 
Saturday, March 31, 8:00pm Boston University Choral Ensembles 
Ann Howard Jones, conductor 
Concert Hall 
Monday, April 2, 8:00pm Boston University Symphony Orchestra and 
Boston University Symphonic Chorus 
David Hoose and Ann Howard Jones, conductors 
Symphony Hall 
Concert Hall, 855 Commonwealth Avenue 
Tsai Performance Center, 685 Commonwealth Avenue 
Marsh Chapel, 735 Commonwealth Avenue 
Symphony Hall, 301 Massachusetts Ave, Boston, MA 02115 
College of Fine Arts www.bu.edu/cfa 
